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IMPEAUCJIOBHUE

IIpemtaraemoe mocobue — Bropas yacth u3 cepun “Shakespeare on Stage: Hamlet”,
MOCBALICHHON YTeHUIo 1 aHanu3y Tparenuu Lllekcnupa «'amiier». B ocHOBY mocoOust mojoxeH
TEKCT IIEKCITUPOBCKOM Tpareauu (C COKpALIeHUSAMH), CHAOKEHHBIN MapayieNbHbIM MEPEBOIOM
M3BECTHOT'O pycckoro noista u nucarens bopuca I[lacrepnaxa.

Lenbto mocobus sBisgercss o0ydeHue pedaeKCUpyroleMy YTeHH0, HEOOX0AUMOMY ISt
OCBOCHHUSI KOMIIETEHIIMH TporpaMMbl OakanaBpuara, W JalbHEWIIEH TOATOTOBKH K
OCYIIECTBICHUIO TPOCKTHOH JAEATENbHOCTH, NPEAYCMOTPEHHOW conaepkaHueM paboueit
porpaMMsbl OakajgaBpuara.

[Tocobue cocrour w3 2 OJIOKOB, KOTOpbIE BKIIOYAIOT B - ce0s OpPUTMHAIBHBIN
HIEKCIUPOBCKUM TEKCT TpareJuu ¢ KOMMEHTapUsIMH M HapaliebHbIM MEPEBOJIOM Ha PYCCKUMN
A3bIK, @ TaKXe aHaIU3 TIpPaMMaTUYECKUX KOHCTPYKIUI, BCTpeyaroUMxcs B TEKCTe, U
yIpaXHEHHs Ha 3aKpEeTICHHE MPOMIEHHOTO IPaMMaTHYeCKOT0 MaTepuarna.

Bropas vacte u3 cepun nocobuii comepxkut Il u Il (criena nmepBast) akTel Tpareauu ¢
KOMMEHTapUsAMHU K KaxJ0H cueHe. B 3aximrounTtenbHON yacTH MocoOus MpeasaraloTcst OTBEThI K
YIPaXHEHUSIM C Pa3BEPHYThIMU KOMMEHTAPHUAMH, O3BOJISIOIMMY [TPOAHAIU3UPOBATh OLINOKH,
JIOTIYIIIEHHBIE NIPU BBIIIOJIHEHNH 3aJaHUI.

Marepuan mnocobus mnpenanojaraeT MUHHMAaJbHBII ypOBEHb BIaJeHMs s3blkoM Bl,
cornacHo OO11eeBponencKon mikaie A36IKOBOM KOMITETCHITHH.

[Tocobue cooTBETCTBYET cojiep:kaHuIo padbodeit mporpammsl (pasaen «CouHoKyIbTypHas
cdepay) 1 nperHa3HAUYEHO AT CTYACHTOB 2 Kypca T'yMaHUTAapHBIX HalpaBlIeHUH OakaiaBpuarta.
Marepuansl mOCOOUS MOTYT OBITh MCIIOJIB30BaHbl NMPEUMYILECTBEHHO [UIS OYHOW  paboThI
CTYJICHTOB.

Jlaiiee MBI nipejyiaraeM psiJi METOJUYECKUX PEKOMEHIaui it Hanbosiee 2 heKTUBHOM

paboThI ¢ TocOOuEM.



METOAUYECKHUE PEKOMEHJIALIMA

Llenp manHOTO MOCOOMST — oOydeHue MeTony peduiekcupyromero  ureHus (contemplative
reading), mpomyckaroiiee dYepe3 MPOYUTAHHOE COOCTBEHHBIH OIBIT 4YEJIOBCKA;, BBISBICHHE
CKPBITBIX CMBICTIOB TeKCTa. HaunmHas ¢ aHanmM3a nmepcoHaKeil U COOBITUH Tpareluu, CTYICHT
JIBIDKETCSI K OCMBICIICHHIO TOTO, KaK Ta WJIM WHAsi MBICJIb, BRICKa3aHHAsI B TEKCTE, COOTHOCUTCS €
€ro JKHM3HbIO, BUJICHHMEM MHUpA, LEHHOCTAMU M T.I. [lOCKOJBKY, Kak W J000E BEIMKOE
npousBeneHue, Tpareaus Lllekcnupa HOCUT BHEBPEMEHHOM XapaKTep, OHAa HE yTpaTwuia CBOCH
aKTyaJIbHOCTH U, CIICJIOBATEILHO, MOXET OBITh YCIEIIHO HHTEIPUPOBAHA B KYPC T'YMaHUTAPHBIX
JIMCITUTLIHH.

JInst Toro, 4toObl YaCTHYHO YCTPAHUTh BO3HUKAIOIIME TPYIHOCTH Ipu pabore Hax
Tparenueil, Mbl  TpeasiaraéM BOCIOJIb30BAThCSA MapaJUICIbHBIM IIepeBoioM. Takas mojava
Marepualia JacT BO3MOXHOCTh paboTaTh HaJl TEKCTOM, BBISBIISISL M aHAJIM3UPYS CIIOKHOCTH Ha
JICKCUYECKOM, TPaMMAaTHYECKOM M CHHTAaKCHYECKOM YPOBHSX. K TOMy jke, 3TO MO3BOJSET HE
CHIDKATh MOTHBAIIMIO MpHU paboTe CO CIOXKHBIM TEKCTOM OpHIHHAJNa, YCTpaHss mpoliemy
MIOJTHOTO HETIOHMMaHUSI.

Jlnist pa3bsCHEHUS JISKCUKO-TPAMMATHYCCKHX SIBIICHHIA, COACPIKAIIMXCS B OPUTHHAILHOM
IICKCIIMPOBCKOM ~ TEKCTe, KaXJaas CIEeHa Tpareaud CONPOBOXKIACTCS  pPa3BEPHYTHIMU
koMMeHTapusimu.  ClielyeT OTMETUTh, 4YTO TpeajiaraeéMble KOMMEHTApUH  HAIlHCAHBI
uccienosateasiMu  TBopuectBa - lllekcmmpa ®  comepkar  CBENEHHS,  KacarOUIHEC
JIMHTBUCTHYECKUX OCOOCHHOCTEH TekcTa (K MpUMEpy, STUMOJIOTHH), a TaKXKe CIpPaBOYHBIN
Marepuall HMCTOPUKO-KYJBTYPHOTO XapakTepa, CO3JAIOIIEro HEOOXOAMMBIH KOHTEKCT IS
YTEHUS MPOU3BEICHUN.

I'myOuna -ocmeicnenus: lllekcnupoM YeoBEYECKOTO CYIIECTBOBAHMS JaeT OOIIMPHBIN
MaTepua Jjsl . TPOBEACHHS COJEePIKaTEeIbHOM JUCKYCCHM Ha OCHOBE MPOYUTAHHOTO TekcTa. Ha
Hall B3IJSI, 1E1ecO00pa3sHO KaK HMHUIIMUPOBATH JUCKYCCHIO, TIPEIIOKUB BOMPOCHI JUIS
OOCYXXIICHHUS, TaK M TPEIOCTABUTh CTYISHTaM BO3MOXKHOCTh CAMOCTOSITENILHO BBIOPATH TEMBI
VISt TUCKyCCHU. B KadecTBe TeMbI MOTYT OBITh HCIIOIb30BAHbI:

® HM3BCCTHBIC HUTATHI U3 Tparcanu
L AHAJIN3 TJIaBHBIX T'€POCB
® AaHaJIn3 MOHOJIOT'OB U JUaJIOI'OB

L4 CKPBITBIC CMBICIIBI TCKCTA, BBISIBJICHHBIC U C(I)OpMyJII/IPOBaHHBIC B IIpOLECCC YTCHUA



Ha 3akmrountensHOM 3Tame MPOBENEHUS TUCKYCCHMM MOXHO TMPEIJIOKUTh CTYACHTaM
BBITIOJTHEHHE MMCbMEHHOM paboThl B (hopme dcce.

3aBeplalonMM  3TanmoM  paboThl  HAJ 1NOCOOMEM MOXKET CTaTh  pean3anus
COJIep’KaTEIbHBIX TBOPYECKUX MPOEKTOB (B BHUIE TeaTpajibHOW MOCTAHOBKH, OpraHU3alUuu
KOHKypca YTeHOB W JIp.), OpPHEHTUPOBAHHBIX Ha (OPMUPOBAHHE KOMIIETECHIIUH,

IpeIyCMOTPEHHBIX paboueii mporpaMmoii 6akanaBpuarta.
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Claudius, King of Denmark

Hamlet, son to the late, and nephew to the present king
Polonius, Lord Chamberlain

Horatio, friend to Hamlet

Laertes, son to Polonius

Voltimand, Cornelius, Rosencrantz, Guildenstern,
Osric, a Gentleman, courtiers

A Priest
Marcellus, Barnardo, officers
Francisco, a soldier

Reynaldo, servant to Polonius



Players

Two Clowns, grave-diggers

Fortinbras, Prince of Norway

A Captain

English Ambassadors

Gertrude, Queen of Denmark and mother to Hamlet
Ophelia, daughter to Polonius

Lords, Ladies, Officers,

Soldiers, Sailors,

Messengers, and other Attendants
Ghost of Hamlet's Father

Scene: Denmark

NEVCTBYUME JIULIA

Knaauii, Kopoiab JaTCKU.

I"amuter, CHIH MPEKHErO U IUIEMAHHUK HBIHEIIHETO KOPOJIS.
ITononuni, rIaBHBIA KOPOJIIEBCKUNA COBETHHK.

I'opauuo, npyr I'amitera.

JlaspT, cein [lononwus.

BosnbTumann
} IpUIBOpHBIE.
Kopuenmit

Posenkpani
} ObIBIIME YHUBEpCUTETCKUE ToBapuiu ["amiera.
I'mibneHcrepH

O3puk.
JIBOpsiHUH.
CBSIIIICHHYK.

Mapuenn
} odureps
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®paHLKCKO, COJAT.

Peiinansno, npubmmkennsiit [lononus.
AKTEpBI.

JIBa MOTHJIBIIMKA.

ITpuspak otua 'amiera.

®opTuHOpac, MPUHIL HOPBEKCKHUI.

Kanuran.

AHTTTUNCKHE TTOCTIBI.

['epTpyna, koponeBa naTckas, mMath ['amiiera.
Odenus, mous [TomoHus.

Jlopasl, neau, oduIEephl, CONIATHI, MATPOCHI, BECTOBHBIE, CBUTCKHE.
Mecto neicTBus - DIbCUHOP.

(Topon B [lanuu, pacnonoxeHHbIH Ha Oepery mpoJuBa, oTaessomnero JJanuio ot
CkaH/MHABCKOIO MOJIyOCTPOBA)

1

ACT I SCENE1 A ROOM IN POLONIUS' HOUSE.
[Enter POLONIUS and OPHELIA]

How now, Ophelia! what's the matter?
OPHELIA
O, my lord, my lord, I have been so affrighted!
LORD POLONIUS
With what, i' the name of God?
OPHELIA
My lord, as | was sewing in my closet,
Lord Hamlet, with his doublet all unbraced,;
No hat upon his head; his stockings foul'd,
Ungarter'd, and down-gyved to his ancle;
Pale as his shirt; his knees knocking each other;
And with a look so piteous in purport
As if he had been loosed out of hell
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To speak of horrors,— he comes before me.
LORD POLONIUS

Mad for thy love?

OPHELIA

My lord, I do not know;

But truly, I do fear it.

LORD POLONIUS

What said he?

OPHELIA

He took me by the wrist and held me hard,;
Then goes he to the length of all his arm;
And, with his other hand thus o'er his brow,
He falls to such perusal of my face

As he would draw it. Long stay'd he so;

At last, a little shaking of mine arm

And thrice his head thus waving up and down,
He raised a sigh so piteous and profound

As it did seem to shatter all his bulk

And end his being: that done, he lets me go:
And, with his head over his shoulder turn'd,
He seem'd to find his way without his eyes;
For out o' doors he went without their helps,
And, to the last, bended their light on me.
LORD POLONIUS

Come, go with me: I will go seek the king.
This is the very ecstasy of love,

Whose violent property fordoes itself

And leads the will to desperate undertakings
As oft as any passion under heaven

That does afflict our natures. | am sorry.
What, have you given him any hard words of late?
OPHELIA

No, my good lord, but, as you did command,
| did repel his fetters and denied

His access to me.
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LORD POLONIUS
That hath made him mad.
I am sorry that with better heed and judgment
I had not quoted him: | fear'd he did but trifle,
And meant to wreck thee; but, beshrew my jealousy!
By heaven, it is as proper to our age
To cast beyond ourselves in our opinions
As it is common for the younger sort
To lack discretion. Come, go we to the king:
This must be known; which, being kept close, might move
More grief to hide than hate to utter love.
[Exeut]
Explanatory Notes for Act I, Scene I

1. doublet, an inner garment, a double to the outer one, but used also for a coat
generally; unbraced, with the 'points' not tied.

2. foul'd, stained with dirt, muddy.

3. Ungarter'd, with no garters to his hose, or with his garters not fastened: down-gyved
to his ancle, allowed to fall down to his ankle, and so looking like the fetters around the
ankles of a malefactor.

4. held me hard, grasped my wrist tightly.

5. Then goes ... arm, then stands back from me at the full length of his arm.

6. thus o'er his brow, holding his forehead and shading his eyes so that he might fix his
look more intently upon me.

7. perusal, earnest study.

8. As he would draw it, as though he wished to paint it; literally as he would do if he
wished to paint it.

9. As it ..bulk, that it seemed to shatter his whole trunk; for bulk, = breast, bust, Dyce
quotes Cotgrave and Florio, and Singer Baret's Alvearie, "The Bulke or breast of a man."

10. that done, after that.

11. And to the last ... me, and until he disappeared in the doorway, kept them fixed
upon me.

12. ecstasy, madness; literally a standing out of oneself; applied by Shakespeare to any
violent emotion.
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13. Whose violent ... itself, whose violent nature destroys itself; property, that which
specially belongs to it; Lat.proprius, own.

14. beshrew, a mild form of imprecation; literally 'curse.'

AKT BTOPOM
CIEHA ITEPBAS
dabcunop. Komuara B 1ome Iononus.

Bxoosim Iononuii u Oghenus.
Odgenusn! Ymo crasxncewv?
Odgenusn

boowce npasuwiii!
A 6cs Opoorcy om cmpaxa!

Tloronuui

Omuezco?
Tocnoow ¢ moboii!

Odgpenus
A wuna. Bxooum 'amnem,
be3 winanwei, bes3pyxkaska nononam,
Yyaku 00 namox, 8 namuax, 6e3 noo8s3oK,
Tpacemca max, ymo CiblUHO, KaK CIy4um
Konenka o xonenxy, mak pacmepsn,
Kax 6yomo 6vin 6 ady u npubesican
Ilopacckazams 06 yscacax ceenmbi.
Ilononuti
Om cmpacmu obe3ymen?

Odgpenus

He ckaorcy,
Ho onacaroce.

Tlononuu

Ymo orce 2o6opum on?
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Odgpenus

OH coican MHe KUcms u OMCmynui Ha wae,
Pyku ne pazowcumas, a opyayro
Iloonec k enasam u cman u3-noo Hee
Paccmampueamv mens, kax pucosanvbujux.
OH 007120 u3yuan memsi 8 ynop,
Tpsaxuyn pykoro, mpus#covl NOKIOHUICS
U max 6300xuyn u3 enyounsl oy,
Kak 6yomo 6l o1 ucnycmun nped cmepmuio
Ilocneonuii 6300x. A HecKobKO cnycms
Pasocan nadons, 0oc60600un mue pyky
U npouv nowen, cmomps uepes nieuo.
OH wien, He 21105 nped cobol, U evlulen,
Ha3zao oensovisasco, uepesz 0sepw,
I'naza éce epems na meHs ycmasus.

Tononuu

Llotioem co muou, omuiujem KOpoJi.
30ecw a6HbIlL 83pbl8 110O06HO20 Oe3yMbsl,
B neucmoecmeax xkomopozo noouac
Jloxo0sm 00 omuasuHbix peuteHuil.
Ho makoewt 6ce cmpacmu noo nynot,
Heparowue navu. Ouens sncanxo!

Tv1 He ObLa ¢ HUM dmu OHU pe3Ka?

Odgpenus

Hem, Kaxcemcsi, HO, NOMHSA Hacmaeienve,
He npunumana 6onvuie Hu ezo,
Hu nucem om neeo.

Tononuii

Bom on u cnamun!

Kanw, umo cyoun o nem s ceopaua.
A nonazan, umo I'amnem neckombviCieH.
Ilo-sudumomy, s nepemyopu.

Ho, euoum 602, usnuunssa 3aboma -
Taxoe sice npoxisimve Cmapuros,
Kax 6e33abomnocmo - 2ope monooedxcu.
Hoem u 6ce pacckasicem xopoiio.

B unwvix oenax cmwionusocmo u monuanve
Bpeonee omkposennozo npuznanbwsi.
Hoem.
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ACT II SCENE I AROOM IN THE CASTLE.
[Enter KING CLAUDIUS, QUEEN GERTRUDE, ROSENCRANTZ, GUILDENSTERN, and
Attendants ]

KING CLAUDIUS

Welcome, dear Rosencrantz and Guildenstern!
Moreover that we much did long to see you,

The need we have to use you did provoke

Our hasty sending. Something have you heard

Of Hamlet's transformation; so call it,

Sith nor the exterior nor the inward man
Resembles that it was. What it should be,

More than his father's death, that thus hath put him
So much from the understanding of himself,

| cannot dream of: | entreat you both,

That, being of so young days brought up with him,
And sith so neighbour'd to his youth and havior,
That you vouchsafe your rest here in our court
Some little time: so by your companies

To draw him on to pleasures, and to gather,

So much as from occasion you may glean,
Whether aught, to us unknown, afflicts him thus,
That, open'd, lies within our remedy.

QUEEN GERTRUDE

Good gentlemen, he hath much talk'd of you;

And sure I am two men there are not living

To whom he more adheres. If it will please you
To show us so much gentry and good will

As to expend your time with us awhile,

For the supply and profit of our hope,

Your visitation shall receive such thanks

As fits a king's remembrance.

ROSENCRANTZ

Both your majesties

Might, by the sovereign power you have of us,
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Put your dread pleasures more into command
Than to entreaty.

GUILDENSTERN

But we both obey,

And here give up ourselves, in the full bent
To lay our service freely at your feet,

To be commanded.

KING CLAUDIUS

Thanks, Rosencrantz and gentle Guildenstern.
QUEEN GERTRUDE

Thanks, Guildenstern and gentle Rosencrantz:
And | beseech you instantly to visit

My too much changed son. Go, some of you,
And bring these gentlemen where Hamlet is.
[ Exeunt ROSENCRANTZ, GUILDENSTERN, and some Attendants]
[Enter POLONIUS]

LORD POLONIUS

The ambassadors from Norway, my good lord,
Are joyfully return'd.

KING CLAUDIUS

Thou still hast been the father of good news.
LORD POLONIUS

Have I, my lord? | assure my good liege,

I hold my duty, as | hold my soul,

Both to my God and to my gracious king:
And | do think, or else this brain of mine
Hunts not the trail of policy so sure

As it hath used to do, that | have found

The very cause of Hamlet's lunacy.

KING CLAUDIUS

O, speak of that; that do I long to hear.

LORD POLONIUS

Give first admittance to the ambassadors;

My news shall be the fruit to that great feast.
KING CLAUDIUS

16



Thyself do grace to them, and bring them in.
[Exit POLONIUS]

He tells me, my dear Gertrude, he hath found
The head and source of all your son's distemper.
QUEEN GERTRUDE

| doubt it is no other but the main;

His father's death, and our o'erhasty marriage.
KING CLAUDIUS

Well, we shall sift him.

[Re-enter POLONIUS, with VOLTIMAND and CORNELIUS]
Welcome, my good friends!

Say, Voltimand, what from our brother Norway?
VOLTIMAND

Most fair return of greetings and desires.

Upon our first, he sent out to suppress

His nephew’s levies; which to him appear'd

To be a preparation "gainst the Polack;

But, better look'd into, he truly found

It was against your highness: whereat grieved,
That so his sickness, age and impotence

Was falsely borne in hand, sends out arrests

On Fortinbras; which he, in brief, obeys;
Receives rebuke fromNorway, and in fine
Makes vow before his uncle never more

To give the assay of arms against your majesty.
Whereon old Norway, overcome with joy,
Gives him three thousand crowns in annual fee,
And his commission to employ those soldiers,
So levied as before, against the Polack:

With an entreaty, herein further shown,
[Giving a paper]

That it might please you to give quiet pass
Through your dominions for this enterprise,

On such regards of safety and allowance

As therein are set down.

17



KING CLAUDIUS

It likes us well;

And at our more consider'd time well read,
Answer, and think upon this business.
Meantime we thank you for your well-took labour:
Go to your rest; at night we'll feast together:
Most welcome home!

[Exeunt VOLTIMAND and CORNELIUS]
LORD POLONIUS

This business is well ended.

My liege, and madam, to expostulate

What majesty should be, what duty is,

Why day is day, night night, and time is time,
Were nothing but to waste night, day and time.
Therefore, since brevity is the soul of wit,

And tediousness the limbs and outward flourishes,
I will be brief: your noble son is mad:

Mad call I it; for, to define true madness,
What is't but to be nothing else but mad?

But let that go.

QUEEN GERTRUDE

More matter, with less art.

LORD POLONIUS

Madam, I swear l-use no art at all.

That he is mad, 'tis true: 'tis true 'tis pity;

And pity 'tis 'tis true: a foolish figure;

But farewell it, for I will use no art.

Mad let us grant him, then: and now remains
That we find out the cause of this effect,

Or rather say, the cause of this defect,

For this effect defective comes by cause:

Thus it remains, and the remainder thus. Perpend.
I have a daughter — have while she is mine —
Who, in her duty and obedience, mark,

Hath given me this: now gather, and surmise.

18



[Reads]

'Doubt thou the stars are fire;

Doubt that the sun doth move;

Doubt truth to be a liar;

But never doubt I love.

'O dear Ophelia, I am ill at these numbers;

I have not art to reckon my groans: but that

I love thee best, O most best, believe it. Adieu.
"Thine evermore most dear lady, whilst

this machine is to him, HAMLET.'

This, in obedience, hath my daughter shown me,
And more above, hath his solicitings,

As they fell out by time, by means and place,
All given to mine ear.

KING CLAUDIUS

But how hath she

Received his love?

LORD POLONIUS

What do you think of me?

KING CLAUDIUS

As of a man faithful and honourable.

LORD POLONIUS

| would fain prove so. But what might you think,
When | had seen this hot love on the wing —
As | perceived it, | must tell you that,

Before my daughter told me — what might you,
Or my dear majesty your queen here, think,

If 'had play'd the desk or table-book,

Or given my heart a winking, mute and dumb,
Or look'd upon this love with idle sight;

What might you think? No, | went round to work,
And my young mistress thus I did bespeak:
‘Lord Hamlet is a prince, out of thy star;

This must not be:" and then | precepts gave her,

That she should lock herself from his resort,
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Admit no messengers, receive no tokens.
Which done, she took the fruits of my advice;
And he, repulsed — a short tale to make —
Fell into a sadness, then into a fast,

Thence to a watch, thence into a weakness,
Thence to a lightness, and, by this declension,
Into the madness wherein now he raves,

And all we mourn for.

KING CLAUDIUS

Do you think 'tis this?

QUEEN GERTRUDE

It may be, very likely.

LORD POLONIUS

Hath there been such a time — I'd fain know that —
That I have positively said 'Tis so,’

When it proved otherwise?

KING CLAUDIUS

Not that | know.

LORD POLONIUS

[Pointing to his head and shoulder]

Take this from this, if this be otherwise:

If circumstances lead me, 1 will find

Where truth is hid, though it were hid indeed
Within the centre.

KING CLAUDIUS

How may we try it further?

LORD POLONIUS

You know, sometimes he walks four hours together
Here in the lobby.

QUEEN GERTRUDE

So he does indeed.

LORD POLONIUS

At such a time I'll loose my daughter to him:
Be you and | behind an arras then;

Mark the encounter: if he love her not
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And be not from his reason fall'n thereon,

Let me be no assistant for a state,

But keep a farm and carters.

KING CLAUDIUS

We will try it.

QUEEN GERTRUDE

But, look, where sadly the poor wretch comes reading.
LORD POLONIUS

Away, | do beseech you, both away:

I'll board him presently.

[ Exeunt KING CLAUDIUS, QUEEN GERTRUDE, and Attendants ]
[Enter HAMLET, reading]

LORD POLONIUS

How does my good Lord Hamlet?

HAMLET

Well, God-a-mercy.

LORD POLONIUS

What do you read, my lord?

HAMLET  Words, words, words.

LORD POLONIUS

Will you walk out of the air, my lord?

HAMLET

Into my grave.

LORD POLONIUS

Indeed, that is out o' the air.

[Aside]

How pregnant sometimes his replies are! — My honourable lord, I will most humbly take my
leave of you.

HAMLET

You cannot, sir, take from me any thing that I will more willingly part withal: except my life,
except my life, except my life.

LORD POLONIUS

Fare you well, my lord.

HAMLET

These tedious old fools!
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[Enter ROSENCRANTZ and GUILDENSTERN]

LORD POLONIUS You go to seek the Lord Hamlet; there he is.
ROSENCRANTZ [To POLONIUS]

God save you, sir!

[Exit POLONIUS]

GUILDENSTERN

My honoured lord!

ROSENCRANTZ

My most dear lord!

HAMLET

My excellent good friends! How dost thou,

Guildenstern? Ah, Rosencrantz! Good lads, how do ye both?
ROSENCRANTZ

As the indifferent children of the earth.

GUILDENSTERN

Happy, in that we are not over-happy;

On fortune's cap we are not the very button.

HAMLET

Nor the soles of her shoe?

ROSENCRANTZ

Neither, my lord.

HAMLET

What's the news?

ROSENCRANTZ

None, my lord, but that the world's grown honest.

HAMLET

Then'is doomsday near: but your news is not true. Let me question more in particular: what have
you, my good friends, deserved at the hands of fortune that she sends you to prison hither?
GUILDENSTERN

Prison, my lord!

HAMLET

Denmark's a prison.

ROSENCRANTZ

Then is the world one.

HAMLET

22



A goodly one; in which there are many confines, wards and dungeons, Denmark being one o' the
worst.

ROSENCRANTZ

We think not so, my lord.

HAMLET

Why, then, 'tis none to you; for there is nothing either good or bad, but thinking makes it so: to
me it is a prison.

But, in the beaten way of friendship, what make you at Elsinore?

GUILDENSTERN

What should we say, my lord?

HAMLET

Why, any thing, but to the purpose. You were sent for; and there is a kind of confession in your
looks which your modesties have not craft enough to colour: | know the good king and queen
have sent for you.

ROSENCRANTZ

To what end, my lord?

HAMLET

That you must teach me. But let me conjure you, by the rights of our fellowship, by the
consonancy of our youth, by the obligation of our ever-preserved love, and by what more dear a
better proposer could charge you withal, be even and direct with me, whether you were sent for,
or no?

ROSENCRANTZ  [Aside to GUILDENSTERN] What say you?

HAMLET  [Aside] Nay, then, I have an eye of you. — If you love me, hold not off.
GUILDENSTERN

My lord, we were sent for.

HAMLET

I will-tell you why; so shall my anticipation prevent your discovery, and your secrecy to the king
and queen moult no feather. | have of late — but wherefore | know not — lost all my mirth,
forgone all custom of exercises; and indeed it goes so heavily with my disposition that this
goodly frame, the earth, seems to me a sterile promontory, this most excellent canopy, the air,
look you, this brave o'erhanging firmament, this majestical roof fretted with golden fire, why, it
appears no other thing to me than a foul and pestilent congregation of vapours. What a piece of
work is a man! how noble in reason! how infinite in faculty! in form and moving how express

and admirable! in action how like an angel! in apprehension how like a god! the beauty of the
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world! the paragon of animals! And yet, to me, what is this quintessence of dust? man delights
not me: no, nor woman neither, though by your smiling you seem to say so.

ROSENCRANTZ

My lord, there was no such stuff in my thoughts.

HAMLET

Why did you laugh then, when | said 'man delights not me'?

ROSENCRANTZ

To think, my lord, if you delight not in man, what lenten entertainment the players shall receive
from you: we coted them on the way; and hither are they coming, to offer you service.

[Flourish of trumpets within]

GUILDENSTERN

There are the players.

[Enter four or five Players]

You are welcome, masters; welcome, all. I am glad to see thee'well. Welcome, good friends. O,
my old friend! thy face is valenced since | saw thee last: comest thou to beard me in Denmark?
What, my young lady and mistress! By'r lady, your ladyship is nearer to heaven than when | saw
you last, by the altitude of a chopine. Pray God, your voice, like apiece of uncurrent gold, be not
cracked within the ring. Masters, you are all. welcome. [To the First Player] — Dost thou hear me,
old friend; can you play the Murder of Gonzago?

First Player

Ay, my lord.

HAMLET

We'll ha't to-morrow night. You could, for a need, study a speech of some dozen or sixteen lines,
which | would set down and insert in't, could you not?

First Player

Ay, my lord.

HAMLET

Very well. Follow that lord; and look you mock him not.

[Exeunt Players]

HAMLET

My good friends, I'll leave you till night: you are welcome to Elsinore.

ROSENCRANTZ

Good my lord!

HAMLET

Ay, so, God be wi' ye;
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[Exeunt ROSENCRANTZ and GUILDENSTERN]
HAMLET

Now I am alone.

O, what a rogue and peasant slave am I!

A dull and muddy-mettled rascal, peak,

Like John-a-dreams, unpregnant of my cause,
And can say nothing; no, not for a king,

Upon whose property and most dear life

A damn'd defeat was made. Am | a coward?

Who calls me villain? breaks my pate across?
Plucks off my beard, and blows it in my face?
Tweaks me by the nose? gives me the lie i* the throat,
As deep as to the lungs? who does me this?

Hal!

'Swounds, I should take it: for it cannot be

But I am pigeon-liver'd and lack gall

To make oppression bitter, or ere this

I should have fatted all the region kites

With this slave's offal: bloody, bawdy villain!
Remorseless, treacherous, lecherous, kindless villain!
O, vengeance!

Why, what an ass am I! This is most brave,

That I, the son of a dear father murder'd,

Prompted to my revenge by heaven and hell,
Must, like a whore, unpack my heart with words,
And fall a-cursing, like a very drab,

A scullion!

Fie upon't! foh! About, my brain! I have heard
That guilty creatures sitting at a play

Have by the very cunning of the scene

Been struck so to the soul that presently

They have proclaim'd their malefactions;

For murder, though it have no tongue, will speak
With most miraculous organ. I'll have these players

Play something like the murder of my father
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Before mine uncle: I'll observe his looks;

I'll tent him to the quick: if he but blench,

I know my course. The spirit that | have seen
May be the devil: and the devil hath power
To assume a pleasing shape; yea, and perhaps
Out of my weakness and my melancholy,
As he is very potent with such spirits,
Abuses me to damn me: I'll have grounds
More relative than this: the play 's the thing
Wherein I'll catch the conscience of the king.
[Exit]

Explanatory Notes for Act II, Scene 11
1. Sith, since; from

2. vouchsafe your rest, be good enough to remain.

3. As fits ... remembrance, as it is fitting for a king to show when bearing in mind a
service rendered to him.

4. distemper, here mental derangement; but also used by Shakespeare of physical
sickness.

5. 'gainst the Polack, against the Poles; Polack, used collectively.

6. It likes us well, we are well satisfied
7. art, "the Queen uses 'art' in reference to Polonius's stilted style; the latter uses it as
opposed to truth and nature" (Delius).

8. machine, the body endowed with life.

9. If I had ... table-book, if I had shown myself of no more intelligence than a desk or
memorandum-book (which have secrets committed to their keeping, but no power to
take any action regarding those secrets).

10. bespeak, address with words of caution; more commonly used of ordering
something beforehand.

11. out of thy star, far above you in his fortunes; another allusion to the influence of the
stars upon man's destiny.

12. an arras, a fold of tapestry; more frequently 'the arras'; so called from Arras, a town
in Artois, France, the chief seat of the tapestry manufacture.
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13. pregnant, full of point.

14. confines, chambers in which the lunatics are shut up; more usually in the sense of
boundaries, limits.

15. John-a-dreams, i.e. John of dreams, = a sluggish, sleepy, fellow

16. unpregnant of my cause, with my mind utterly barren of all designs to effect my
purpose; with a mind that as yet has conceived no method of action.

17. breaks ... across? breaks my head from one side to the other; perhaps with an
allusion to the clumsiness of those who in tilting broke their spear across the body of

their antagonist and not by a direct thrust.

18. blows it in my face, gives it to the wind to blow it into my face, thus adding to the
insult of plucking it out.

19. Tweaks, pulls; a word always used in a contemptuous sense.

20. gives me ... lungs, there were various gradations of giving the lie; as the simple
"Thou liest"; then "Thou liest in the throat"; "Thou liest in the throat like a rogue"; "Thou
liest in the throat like a rogue as thou art"; here the lie is given deeper still, in the lungs
21. 'Swounds, I should take it, by God's wounds (i.e. those inflicted upon Christ in His
crucifixion) I should accept the insult without retaliating.

22. for it ... bitter, for clearly I must have the liver of a pigeon (i.e. he no more
courageous than the timid pigeon), and be utterly wanting in that spirit which feels and
resents an injury; the liver was of old supposed to be the seat of courage, passion, love,
etc.

23. fatted, fattened

24. most brave, said ironically.

25. by heaven and hell, by heaven, as shown by the prodigies seen; by hell, in its
sending the spirit of the dead king to stir me up.

26. Must ... words, cannot help exhibiting my fury in mere words; unpack, an allusion
to peddlers opening their packs and displaying their wares.

27. a-cursing, i.e. on cursing
28. About, my brain! be active, my brain! stir yourself to some design!

29. will speak ... organ, will make itself known by most miraculous means.
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30. I'll tent ... quick, I'll probe him to the sensitive point; tent, "to search with a tent,
which was a roll of lint for searching or cleansing a wound or sore" (Dyce); the quick,
the living, sensitive, part.

31. Out of, by means of

32. Abuses ... me, misleads me with the object of making me commit some great crime
which will consign me to perdition.

AKT BTOPOM

CLHEHA BTOPAS

Tawm xke. KomHara B 3aMKke.

Bxoosam xopons, koponesa, Pozenxkpany, ['unboencmep u ceuma.

Kopono

Ilpusem éam, Posenxpany u ['unvoencmepn!
Tomumo dcasxicovl sudemnv 6ac nped Hamu,
3acmasuna eéac evizeams u HydHcoq.

/o eac o mom oowina, nagepro, Hogocmo,
Kax usmenuncs I'amnem. He mozy
Ckazamb unaue, maxk HeysHasaem
O enympenne u enewne. He notimy,
Kaxas cuna ceepx omyoeou cmepmu
IIpoussena maxkoii nepesopom
B ezo oywe. A eac npouy obousx,

Kaxk ceepcmnuxos e2o, co wikonvuvix nem
V3naswux xkopomko ezo xapaxmep,
Tlooicepmeosamsv 0ocy2om u npogecms
E20 y nac. Paccetime ckyky npunya
Yeecenenvamu - u cmopomnoti,

Kax monvko 6yoem cayuati, donvimatimecs,
Kakas mauna myyaem ezo
U nem nu om nee y Hac nexapcmaa.

Koponesa

OH yacmo 6cnomMuHall ac, 20CNo0dq.
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A bonvue Huko2o He 3Har0 6 Mupe,
Komy 6 on 6611 max npeoan. Ecau eam
He sicanxo 6yoem gvikazamo 1106e3HOCHb
U sawe 8pems MOI*CHO NOCEAMUMD
Haoesicoe naweti u ee noooepaicke,
Ilpue3o saw 6yoem namu HazpasicoeH
Ilo-xoponescku.

Poszenkpany
YV eenuuecme sawiux
Bnonne 0osonvno aseycmetiwux npas,
Ymob 8oto uzvsae1ams He 8 gude npocbowl,
A 6 nogenenve.
Tunvoencmepm
U, oonaxo, mul,
l'ops nosunogenvem, nogepzaem
Cs010 20mogHOCMb K YapcmeeHHbIM CIONAM
U scoem pacnopsicenuii.

Koponw
Cnacubo, Posenxkpany u [ unboencmepH.
Koponesa
Cnacubo, I'unboencmepn u Pozenkpany,
THoowcanyticma, npotioume momuac K ColHy.
On maxk nepemenuncs! I'ocnooa,
Ilycmb kmo-nubyos ux k [ amnemy nposooum.

T'unvoencmepu

Jlaii 602, umob naue obwecmeo noHel
Towno emy na nonwv3zy!

Koponesa
boe na nomoww.
Poszenxpany, I'unbOencmepn u nekomopbule U3 c8UmMbl YX0Osm.
Bxooum [lononuii.
Hononuu

Ilocnvl bracononyuno, 2ocyoaps,
Bepuynuco uz Hopeezuu.

Koponw
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To1 ObL1 8CE20A OMYOM bazux eecmell.
Ilononuii
buin, cocyoaps, ne max au? U ocmanyco.
A 0one npusvik bocmu nped Kopoem,
Kax cobarooaro oyury nepeo 6ozom.
U 3naeme, umo s 6am ookasxncy?
Ymo 1ubo smom mo3se yaic He 200umcsi
B oxomnuuvu uwetixu, 1ubo s
V3nan npuuumny I'amnemosvix bpeonell.
Koponw
O ne manu! He mepnumcs y3namso.

Tlononuu

Cnepsa ayoueHnyuio nocoibcmay,
A moti cekpem - Ha cladKoe K HeM).

Koponw
Tax coenati munocmo, 86lUOU K HUM HABCMPEY).
Tlononuii yxooum

On 2co6opum, ['epmpyoa, umo nawen,
Ha uem 6aw coln necuacmmubiii nomewancs.

Koponesa

Ipuuuna, x coscanrenuro, 0OHA:
Cmepmb KOpoJisl u CneuHOCmb Haulell c8a0b0bi.

Koponw
Yeuoum camu.
Bxooum Ilononuti ¢ Bonemumanoom u Kopuenuem.

30pascmsyiime, opy3vsi!
Ymo, Boremumano, nawt 6pam - KOpoib HOPEEHCCKUU?

Borvmumano

brazooapum u eam scenaem onae.
Habop oxomuuxos npuocmanoénen.
OH 00 cux nop Kasaics Kopoaio
Boennoti noocomosxoti npomue Ionvuuu,
Ho npuxpuiean, xax nousn o, yoap
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Ilo 6awemy eenuuecmay. Yeuoes,
Ymo eex ezo u cnabocms u 601€31Hb
Obmanymul nIEMAHHUKOM, OH Gbl36AJ
E2o npuxazom. @opmunobpac npuwen,
Om 050U noYyuUUI 201080 MOUKY
U oan, packasce, kiamey Huko20a
Ha sac, munopo, ne noonumams opyicwsi.
Ha paoocmsx pacmpoearnnuiii cmapux
Jlaem emy mpu moicauu 200uuHbIX
U npaso 0eurnyms uzbparHvlx conoam
B noxoo na llonvwy. B npunosicenve - npocwvoa,

(nodaem 6ymaey)

Ymob w1 O1a20601UIU Oamb 80UCKAM
C80600HbII NPONYCK Upe3 C80U 81A0EHbS
I100 sepHoe pyuamenvcmeo, cmamobi
Komopoeo uznoosicenvt ocobo.

Koponw

Becvma 0osonvubl nonoscenvem oen.
Byumaemcs noopobueii na docyee
U, obcyous, npudymaem omeem.
brazooapum 3a pgenve. Omooxuume.
A eeuepom nodrcanyume na nup.
o ckopoii scmpeyu!

Bonrvmumano u Kopuenui yxoosm.
Ilononut

C smum pazesa3anuce.
Boasamucs, cocydapu, 6 cnop o mom,
Ymo ecmb KOpoib U Cyeu u Ymo epems
Ecmb épemsi, 0enb ecmb Oenb u HOUb ecmb HOUb, -
Ecmb mpama epemenu u Ous u Houu.
Hmax, paz kpamkocms ecm 0ywa yma,
A MHO20CNI08bE - MENO U NPUKPACYL,
To 6y9y coicam. Baw cvin couten ¢ yma.
C yma, cxazan s, ubo cymacuieowui
H ecmwb 1uyo, cowedwiee ¢ yma.

Ho noboky.

Koponesa
Jlenvreti, 0a besvicKycHell.
Tononuii

30ecv Hem uckycemea, 2ocnodica Mosi.
Ymo on nomewan - pakm. U paxm, umo sncaxo.
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U sncanw, umo axm. [[ypayxuti obopom.
Ho 6ce pasno. A 6y0y besvickycen.
Jlonycmum, on nomewan. Haonescum
Haiimu npuuuny smoeo sghghexma
Unu oeghexma, ubo cam sghghexm
brazcooaps npuuune degpexmueen.

A mo, ymo Hado, 8 MOM U eChb HYIHCOQ.
Ymo oic ebimexaem?

A 0oub umero, ub6o 0oub - Mosi.
Bom umo dana mue 0ouv uz nocnyuwanss.
Cyoume u sHumatime, st NPOYMY.

(Yumaem)

"He 6epb OHegnomy ceemy,
He sepwb 36e30e Houell,
He 6epw, umo npasoa 2oe-mo,
Ho sepv 11006u moeii.

O Oopozas Oghenus, He 6 1a0ax s cO cMuUxociodicenvem. Bzovixamo 6 pugmy - He Mos
cnabocmv. Ho umo s kpenko nobao mebs, o mosi xopoutas, éepv mue. Ilpowati. Teoi
Hagexu, OpazoyeHnenuas, noka yeia sma mawuna. I amnem".

Bom umo mue 0ouwv oana uz nociyuans,
A makoice pacckazana na cnoeax,
Koeoa no epemenu u 20e no mecmy
Jrobesnuuan ou ¢ Heu.

Koponw

Kaxk npunsna
Ona ezo 11060667

Tononuii

Kaxoco muenvsa
Bvi 060 mue?

Koponw

Bovi yecmu obpasey
U npeoannocmu.

Tlononuu

Pao 6v1 okazamwcs.

Kaxkozo s muenvsa oviiu 0 61, Ko20a,
3acmuenys smy cmpacms 6 ee 3auamxe -
A s ee, npuznamucs, pasensioen
Ckopeti, wem 004b, - KAKO20 MHEHbsl ObLIU O
Bui, cocyoapwins, v, cocyoape,
Kozoa 6 1 mepnenusee bymaeu
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Ck603b nanbybl cman cMompems Ha dmy Cmpacmey.
U coenan cepoyy 3nax moawams? makoz2o
But oviiu 6 muenvs? Hem, s nanpsamux
Hemeonenno ckasan ceoeti oesuye:
"Jlopo I'amnem - npuny, mebe on He uema.
Tomy ne b6vimsv", u coenan e 6HyuleHbe
3amkHymubca Kpenye om He2o Ha Koy,
T'name nocnanHvlx u 6038pawams nOOApPKU.
OHa mens ROCaymanacy, u 4mo Jic:
Omeepenymuiii, umob 8vlpazumuvcs eKkpamuye,
On 6énan 6 mocky, ympamui annemum,
Ympamun con, 3amem ympamun cunsi,

A mam u3 neeko2o paccmpoicmea énai
B msascenoe, ¢ komopom u oyuryem,

Ha 2ope 6cem.

Koponw
Buvi mex orce muicneit?

Koponesa

Jla.
IIpasoonodobHo.

Hononuii
Haszoeume cnyuatl,
Kozoa 6 51 ymeepocoan, umo smo max,
A 6v110 6 no-unomy.
Koponw

He npunommio.

Tononuii
(noxaswvieas Ha c6010 207108y U niedu)

A smo dam om amozo omceuw,

Ymo npas u nvine. C HUMbI0O NymesooHOu
A noo 3emneii 0o npasdvt 000epych.
Koponw
Kaxk smo nam nposepumu?
Ilononuti
Quenwv npocmo.

On bpooum mym uacamu Hanpoiem
Ilo 2anepee.
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Koponesa
CosepuieHno eepHo.
Tononuti
A 0oub Kk Hemy HanpasIto 8 Hmom uac,
A mbl 6060eM 3a 3aHABECKY CIAHEM.
Yeuoume ux ecmpeuy. Eciu on
He mo0bum oous u ne 110606v10 60J€eH,
A bonvute He cogemHuuk, a oepaicy
3aesoncuii 0sop.
Koponw
Hy umo orc, nonabnooaem.
Koponesa
A 6om beonaCcKaA ¢ KHUIICKOIO U CaM.

Tlononuu

Viioume o6a, oba yxooume.
A nooouidy k nemy. [lpowry npocmume.

Koponw, koponesa u ceuma yxoosm. Bxooum I'amnem, uumas.
LHlononut
Kax noscueaem cocnooun moti I'amnem?

T'amnem

Xopowo, cnasa 6oey.

Ymo uumaeme, munopo?

T'amnem

Cnoesa, cnosa, crosa...

Tononuii

He yuimu au nam nooanvuie ¢ omxpvimo2o 030yxa, Muiopo?
T'amnem
Kyoa, 6 mozuny?

Tlononuu
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B camom oene, oanvue nenvsa. (B cmopony.) Kax nponuyamenvhol noouac e2o omseemoi!
Haxoouueocms, xomopas yacmo ocensiem NOJOYMHBIX U KOMOPOU J100U 8 30pA8OM YMe
unozoa auwenvl. QOHAKO NOUOY NOCKOpel Npudymaro, Kak Ovl emy 6Cmpemumsbcsi ¢ O0UKOU. -
Hocmoumumvlii npuny, npouty paspeulenus yOaiumscsi.

Tamnem

He moe 6v1 6am damwb Huuezo, cap, ¢ vem paccmaincs 6wl oxomueu. Kpome moeii
JHCUZHU, KPOME MOELL HCUZHU, KPOME MOEU HCUSHUL.

Ilononuii
Kenato 30pascmeosamu, npuny,.

O, smu HecHOocHble cmapvle OypHu!
Bxoosm Poszenxpany u ['unboencmeph.
Tononuii
Bawm npunya I'amnema? Bom on kak pas.

Poszenxpany
(Ilononuro)

Cnacubo, cap,
Ilononuii yxooum.
Tunvoencmepm
Tloumennuwuii npuny!
Poszenkpany
becyennvui npuny!
T'amnem

ba, munvie opysva! Tel, I'unvoencmepH,
Twv1, Pozenkpany? Hy, kaxk doena, pebama?

Pozenkpany
Kaxk y n106020 u3 cvinos 3emnu.
T'unvoencmepu

Ilo cuacmuio, Hawe cuacmve He Upe3mMepHO.
Mpui ne eepxu na konnaxe @opmynsi.
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T'amnem
Ho makoice ne nHu3wl ee nooows?
Posenkpany
Hu mo, nu smo, npuny,.
T'amnem
Hy umo arce, npesocxoono. Oonarxo umo Hoeo2o?
Posenkpany
Huuezo, npuny, kpome mozo, 4mo 6 mMupe 3a8e1aco cogecms.
T'amnem
3nauum, ckopo KkoHney ceema. Bnpouem, y eac nodachvie céedenus. OOHako dasatime
nonoopobuee. Yem npocnesunu vl, dopozue mou, smy ceoro PopmyHy, 4mo oua uLiem 8ac
crooa, 6 mwpovmy?
Tunvoencmepm
B miopomy, npuny?
I'amnem
a, xoneuno. [lanus - miopoma.
Poszenkpany
Tozoa eecv mup - miopbma.

Tamnem

U npumom 0bpazyosas, co MHONCECMBOM aPeCMAaHMCKUX, MeMHUY U NOO3eMenUll, U3 KOMopbix
Hanus - nauxyowee.

Pozenkpany
Mpui ne coenachbi, npuny.
T'amnem

3Hallum, 0I5l 84C OHA He miiopbma, ubo camu no ceoe eeuiu He Oviearom Hu xopowumu, Hu
dypybzmu, a monvko 6 Hauell OUYEHKE. ﬂﬂﬂ MEH OHA miopbmda.

Ho, nonooca pyxy na cepoye, 3auem 6ot 6 Invcunope?

T'unvoencmepn
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Ymo nam ckazame, munopo?

I'amnem
Ax, 0a umo y2o0no, monvbko He k deny! 3a eéamu nociranu. B sawux enazax ecms poo
NPU3HAHBS, KOMOPOe 8aula COePIUCAHHOCMb beccuibHa 3amyuesams. A 3uai, 000pulil KOpoib U
KOpO/le8a Nocianu 3a 6amu.
Poszenkpany
C kakou yenvto, npuHy?
I'amnem
Omo yarc eam nyuwe 3namv. Ho moavko 3axnunaro 8ac 0wliou 0pyacootl, 1100086b10,
eOUHOMbLCIUEM U Opy2umu, euje boiee yoeoumenbHbIMU 00800aMU.; 6e3 U380POMO8 CO MHOIL.

Hocvinanu 3a eamu unu nem?

Posenkpany
(I'unvoencmepny)

Ymo evl ckasiceme?

Tamnem
(B cmopomny)

Hy som, ne 6 bpoev, a 6 2naz! - Eciu nrooume mens, He omnupaimecs.
Tunvoencmepm
Munopo, 3a namu nocviranu.
T'amnem

Xomume, ckaxcy eam - 3auem? Taxum obpazom, mos 002adxka npedynpeoum 6auLy
OMKPOBEHHOCMb I 8AULA 6EPHOCMb MALIHE KOPOIL U KOPOLE8bl He NOTUHAECH HU NEPLIUUKOM.
Heoasno, He 3uaro novemy, s NOmepsii 6Cl0 CE0I0 8eCeloCmb U NPUBLIUKY K 3aHAmusM. Mue
max He no'cebe, 4umo Mom YGeMHUK MUPO30AHbSL, 3eMsl, KANCEMCSi MHe OeCnloOHOI0 CKAN0I0,
a dmom HeoObAMHIL wamep 6030yXa C HENPUCMYNHO O3HECULeliCsl MBepoblo, IMom,
suoume i, YapcmeeHHbvlll C800, 8bLIONHCEHHBIU 30JI0MOI0 UCKPOL, HA MOU 83271510 — NPOCMO
HANPOCMO CKONJeHUe BOHIOUUX U 8PeOHbIX napos. Kakoe uyoo npupoowr uenosex! Kak
bnacopoono paccyxcoaem! C raxumu besepanuunvimu cnocoonocmamu! Kax mouern u
nopasumeneH no ckiady u ogudcenvam! [locmynkamu xak oauzox x ameenam! Iloumu pasen
boey - pasymenvem! Kpaca ecenennoti! Beney 6ceeo sicusyueco! A umo mue sma
KeUuHmaccenyus npaxa? Myxcuunbvl He 3aHUMAIOM MeHs U HCeHWUHBL OJice, KaK HU
ocnapusarom 3mo 6auiu YavlOKu.

Pozenkpany
Tpuny, Huye2o n000OHO20 He ObLIO Y MeHs 8 MbLCAX!

Tamnem
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Ymo oice 8b1 YyCMEXHYUCH, KO2IA 51 CKA3AIL, YMO MYWCUUHb] He 3AaHUMAIOM MeHs?
Posenkpany

A nooyman, kakou nocmuulil npuem oKaxj3ceme bl 8 maKom ciyyae akmepam. Mol ux oboenanu
no dopoee. Onu HANPABIAIOMCS CIO0A NPEVTIOHCUMb 8AM CEOU YCIYU.

Tpyowi 3a cyenoi.
Tunvoencmepn
Bom u akmepui.

Bxooam uemeepo unu namepo akmepos.

Tamnem
30pascmsyiime, 2ocnooa! Munocmu npocum. Pao eam écem. 30pascmeyiime, mou
xopowue. - ba, cmapuwiti dpye! Crascume, kakou 60poOOl 3a8eCUics, ¢ mex nop Kax
Mbl He sudanucs! Ipuexan, npukpsviguucs ero, no0CmMeusamspcsi HA00 MHow 6 Jlanuu? -
Bac nu s euscy, bapviuwns mos? Llapuya nebecnas, 8vl Ha yenvlil 6eHEYUAHCKUL KAOLYK
3anemenu 6 HebO ¢ Hauleli nociedHel ecmpeyu! Byoem nadesmvbcs, umo 2010C 8aul He
Ganvuwiueum, Kaxk 3010mo, uzbsAmMoe uz oopawerus. - Murocmu npocum, eocnooa! /lasaiime, xax
@panyy3cKue cokoONIbHUUbY, HAOPOCUMCS HA Nepeoe, 4mo Ham nonademcs. [latime nam
obpaszuuk saueeo uckyccmea. Ckasxcu, cmapulii Opye, Moxceme vl cvlepams "Youticmeo
lI'onzazo"?
Ilepeviii akmep
a, munopo.

Tamnem

Ilocmasw _smo 3aempa eeuepom. CKasxicu, MOXCHO U, 8 CIyHae HA0OOHOCMU,
3ay4ums KycOK CMpOoK 8 08eHA0YamMb-UeCMHAOYamb, KOMOpblil Obl 51 HANUCAT, = MONCHO?

Ilepswiii akmep
a, munopo.
T'amnem
IIpesocxoono!
Ilepsviii akmep yxooum.

Ilpocmumca 0o eeuepa, Opy3va mou. Ewe pas: evi — ocenanuvie cocmu 6
Onvcunope.
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Pozenkpany
Jobpetiwuii npuny!
I'amnem
Xpanu eac boz!
Poszenxpany u I'unboencmepn yxoosm.

Ooun a. Haxoney-mo!
Kaxoti srce st xonon u nezoosii!
Tynoti u sxcankutl 86IpOOOK, CLOHAIOCH
B connueoui nenu u Hu o cebe
He 3auxnyco, nu nanvyem He yoapio
s kopoas, ubto JHcusHb U 81ACMb CMeNU
Tax noono. Ymo oc, s mpyc? Komy yeooro
Ckazamv mne oepzocms? Jlamv mHe mymaxa?
Pa3zeasno ywunnyms 3a noobopoook?
Bszsamw 3a noc? Obozeame mens nceyom
3asedomo dezeunno? Kmo oxomnux?
Cwmenee! B nonyuenve pacnuuiyco.
He oicenun 6 moetil neuenie 2onyounotl,
Ilo3zop ne 3num mens, a mo 6 0aHo
A 8bIKUHYI cCMepéamuuKam Ha caio
Tpyn uzeepea. Buyonuewiil wapraman!
Kposaswiii, norcussiii, 3101, cracmonooussiii!
O mwenve!
Hy u ocen s, neuezco cxazamy!
A cvin omya youmoeo. Mue nebo
Ckaszano: ecmanv u omomcmu. A 1,

A uzowpsaoce 8 HcaIKux 0CKIUYAHBAX
U cxeeprocnosbem oyuty omeoaicy,
Kaxk cyoomorixa!

Toghy, uepm! Ilpocnuce, mou moze! A 20e-mo
cavluan,

Ymo n100u ¢ memMHbiM NPOULTBIM, HAXOOSCH
Ha npeocmasnenve, cxoonom no 3aesske,
OwWenomMasnucy HcU8oCmvio uspbl
U camu cosnasanuce 6 3100esmve.
Youricmeo evioaem cebs 6e3 cnos,
Xombv u monuum. A nopyuy akmepam
Coiepams npeo os0eti ewyb no 00pasyy
Omuyosoti cmepmu. Ilocnesicy 3a 0s0eti -
Bosbmem nu 3a scusoe. Ecau oa,

A 3naio, kak mue dvims. Ho moscem cmamocs,
Tom 0yx 6v11 0b560.1. [[bA60 MO2 NPUHAMb
Jlobumbiit 0opasz. Moxcem 6vims, 1yKagwlll
Pacuen, kax s ycman u yopyuen,

U nonvzyemcs smum mue Ha 2ubeins.
Hyosicnuvl ynuku nogepheti moux.

A smo npedcmasnenve u 3a0ymal,
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Ymob cosecmb KOpOJisl HA HEM CyMenb
Hamexamu, kax na kproyox, noooems.

(Yxooum.)

ACT IIl SCENE1T A ROOM IN THE CASTLE.
[ Enter KING CLAUDIUS, QUEEN GERTRUDE, POLONIUS, OPHELIA, ROSENCRANTZ,
and GUILDENSTERN ]

KING CLAUDIUS

And can you, by no drift of circumstance,

Get from him why he puts on this confusion,
Grating so harshly all his days of quiet

With turbulent and dangerous lunacy?
ROSENCRANTZ

He does confess he feels himself distracted;

But from what cause he will by no means speak.
GUILDENSTERN

Nor do we find him forward to be sounded,

But, with a crafty madness, keeps aloof,

When wewould bring him on to some confession
Of his true state.

QUEEN GERTRUDE

Did he receive you well?

ROSENCRANTZ

Most like a gentleman.

GUILDENSTERN

But with much forcing of his disposition.
ROSENCRANTZ

Niggard of question; but, of our demands,
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Most free in his reply.

QUEEN GERTRUDE

Did you assay him?

To any pastime?

ROSENCRANTZ

Madam, it so fell out, that certain players

We o'er-raught on the way: of these we told him;
And there did seem in him a kind of joy

To hear of it: they are about the court,

And, as | think, they have already order

This night to play before him.

LORD POLONIUS

‘Tis most true:

And he beseech'd me to entreat your majesties
To hear and see the matter.

KING CLAUDIUS

With all my heart; and it doth much content me
To hear him so inclined.

Good gentlemen, give him a further edge,
And drive his purpose on to these delights.
ROSENCRANTZ

We shall, my lord.

[Exeunt ROSENCRANTZ and GUILDENSTERN]
KING CLAUDIUS

Sweet Gertrude, leave us too;

For we have closely sent for Hamlet hither,
That he, as ‘twere by accident, may here
Affront Ophelia:

Her father and myself, lawful espials,

Will so bestow ourselves that, seeing, unseen,
We may of their encounter frankly judge,

And gather by him, as he is behaved,

If 't be the affliction of his love or no

That thus he suffers for.

QUEEN GERTRUDE
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I shall obey you.

And for your part, Ophelia, | do wish

That your good beauties be the happy cause

Of Hamlet's wildness: so shall I hope your virtues
Will bring him to his wonted way again,

To both your honours.

OPHELIA

Madam, | wish it may.

[Exit QUEEN GERTRUDE]

LORD POLONIUS

Ophelia, walk you here. Gracious, so please you,
We will bestow ourselves. [To OPHELIA]
Read on this book;

That show of such an exercise may colour

Your loneliness. We are oft to blame in this, —
"Tis too much proved that with devotion's visage
And pious action we do sugar o'er

The devil himself.

KING CLAUDIUS [Aside]

O, 'tis too true!

How smart a lash that speech doth give my conscience!
The harlot's cheek, beautied with plastering art,
Is not more ugly to the thing that helps it

Than is my deed to my most painted word:

O heavy burthen!

LORD POLONIUS

I hear him coming: let's withdraw, my lord.
[Exeunt KING CLAUDIUS and POLONIUS]
[Enter HAMLET]

HAMLET

To be, or not to be: that is the question:
Whether 'tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles,

And by opposing end them? To die: to sleep;
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No more; and by a sleep to say we end

The heart-ache and the thousand natural shocks
That flesh is heir to, "tis a consummation
Devoutly to be wish'd. To die, to sleep;

To sleep: perchance to dream: ay, there's the rub;
For in that sleep of death what dreams may come
When we have shuffled off this mortal coil,

Must give us pause: there's the respect

That makes calamity of so long life;

For who would bear the whips and scorns of time,
The oppressor's wrong, the proud man's contumely,
The pangs of despised love, the law’s delay,

The insolence of office and the spurns

That patient merit of the unworthy takes,

When he himself might his quietus make

With a bare bodkin? who would fardels bear,

To grunt and sweat under a weary life,

But that the dread of something after death,

The undiscover'd country from whose bourn

No traveller returns, puzzles the will

And makes us rather bear those ills we have
Than fly to others that we know not of?

Thus conscience does make cowards of us all;
And thus the native hue of resolution

Is sicklied o'er with the pale cast of thought,

And enterprises of great pith and moment

With this regard their currents turn awry,

And lose the name of action. — Soft you now!
The fair Ophelial Nymph, in thy orisons

Be all my sins remember'd.

OPHELIA

Good my lord,

How does your honour for this many a day?
HAMLET

I humbly thank you; well, well, well.
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OPHELIA

My lord, I have remembrances of yours,

That | have longed long to re-deliver;

| pray you, now receive them.

HAMLET

No, not I;

I never gave you aught.

OPHELIA

My honour'd lord, you know right well you did;

And, with them, words of so sweet breath composed

As made the things more rich: their perfume lost,

Take these again; for to the noble mind

Rich gifts wax poor when givers prove unkind.

There, my lord.

HAMLET

Ha, ha! are you honest?

OPHELIA

My lord?

HAMLET

Are you fair?

OPHELIA

What means your lordship?

HAMLET

That if you be honest and fair, your honesty should admit no discourse to your beauty.
OPHELIA

Could beauty, my lord, have better commerce than with honesty?

HAMLET

Ay, truly; for the power of beauty will sooner transform honesty from what it is to a bawd than
the force of honesty can translate beauty into his likeness: this was sometime a paradox, but now
the time gives it proof. | did love you once.

OPHELIA

Indeed, my lord, you made me believe so.

HAMLET

You should not have believed me; for virtue cannot so inoculate our old stock but we shall relish

of it: I loved you not.
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OPHELIA

| was the more deceived.

HAMLET

Get thee to a nunnery: why wouldst thou be a breeder of sinners? I am myself indifferent honest;
but yet I could accuse me of such things that it were better my mother had not borne me: I am
very proud, revengeful, ambitious, with more offences at my beck than | have thoughts to put
them in, imagination to give them shape, or time to act them in. What should such fellows as 1 do
crawling between earth and heaven? We are arrant knaves, all; believe none of us. Go thy ways
to a nunnery. Where's your father?

OPHELIA

At home, my lord.

HAMLET

Let the doors be shut upon him, that he may play the fool no where but in's own house. Farewell.
OPHELIA

O, help him, you sweet heavens!

HAMLET

If thou dost marry, I'll give thee this plague for thy dowry: be thou as chaste as ice, as pure as
snow, thou shalt not escape calumny. Get thee to a nunnery, go: farewell. Or, if thou wilt needs
marry, marry a fool; for wise men know well enough what monsters you make of them. To a
nunnery, go, and quickly too. Farewell.

OPHELIA

O heavenly powers, restore him!

HAMLET

I have heard of your paintings too, well enough; God has given you one face, and you make
yourselves another: you jig, you amble, and you lips, and nick-name God's creatures, and make
your wantonness your ignorance. Go to, I'll no more on't; it hath made me mad. | say, we will
have no more marriages: those that are married already, all but one, shall live; the rest shall keep
as they are. To a nunnery, go.

[Exit]

OPHELIA

O, what a noble mind is here o'erthrown!

The courtier's, soldier's, scholar's, eye, tongue, sword;

The expectancy and rose of the fair state,

The glass of fashion and the mould of form,

The observed of all observers, quite, quite down!
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And I, of ladies most deject and wretched,

That suck'd the honey of his music vows,

Now see that noble and most sovereign reason,
Like sweet bells jangled out of tune, and harsh;
That unmatch'd form and feature of blown youth
Blasted with ecstasy: O, woe is me,

To have seen what | have seen, see what | see!
[Re-enter KING CLAUDIUS and POLONIUS]

KING CLAUDIUS

Love! his affections do not that way tend;

Nor what he spake, though it lack'd form a little,
Was not like madness. There's something in his soul,
O'er which his melancholy sits on brood;

And | do doubt the hatch and the disclose

Will be some danger: which for to prevent,

I have in quick determination

Thus set it down: he shall with speed to England,
For the demand of our neglected tribute

Haply the seas and countries different

With variable objects shall expel

This something-settled matter in his heart,
Whereon his brains still beating puts him thus
From fashion of himself. What think you on't?
LORD POLONIUS

It shall do well: but yet do I believe

The origin and commencement of his grief
Sprung from neglected love. How now, Ophelia!
You need not tell us what Lord Hamlet said,;

We heard it all. My lord, do as you please;

But, if you hold it fit, after the play

Let his queen mother all alone entreat him

To show his grief: let her be round with him;
And I'll be placed, so please you, in the ear

Of all their conference. If she find him not,
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To England send him, or confine him where
Your wisdom best shall think.

KING CLAUDIUS

It shall be so:

Madness in great ones must not unwatch'd go.
[Exeunt]

Explanatory Notes for Act III, Scene I

1. Grating ... lunacy, thus disturbing his peaceful life with outbursts of dangerous
madness; the figurative sense of grating is from the literal sense of two bodies roughly
rubbing against each other, as in i. H. IV. iii. 1. 132, "Or a dry wheel grate on the axle-
tree."

2. o'er-raught, passed; literally over-reached.

3. matter, in this word, according to Delius, there is a tinge of contempt.

4. doth much content me, is a great satisfaction to me.

5. so shall I ... honours, for in that case I shall be able to cherish the hope that your
various virtues will restore him to his usual healthy state of mind, with a result
honourable alike to him and to you.

6. We are ... himself, we are often guilty, — as only too common experience shows, —
of coating over our intentions, vile as the devil himself, with looks of sanctity and pious
acts.

7. Than is ... word, than are my actions in comparison with the specious language in
which I dress them up;most painted, thickly plastered over with specious

words; deed does not refer to the particular deed of murdering his brother, but to his
base actions generally.

Explanatory Notes for Hamlet Soliloque
1. whether ... mind, whether it shows a nobler mind.
2. slings, some argue that slings is a misprint of the intended word, stings. The stings of
fortune was a common saying in the Renaissance. But in the context of the

soliloquy, slings likely means sling-shot or missile. This seems in keeping with the
reference to arrows - both can do great harm.
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3. a sea of troubles, many pages have been written upon the incongruity of taking arms
against a sea, but a sea of troubles is a common expression in other languages besides
English for a host, immensity, of troubles.

4. No more, ie. for death is nothing more than a sleep; to say we end, to assure
ourselves that we thus put an end to, etc.

5. 'tis a ... wish'd, that is a conclusion for which we may well pray.

6. there's the rub, there is the difficulty; if we could be quite sure that death was a
dreamless sleep, we should not need to have any hesitation about encountering it; rub,
obstacle; a metaphor from the game of bowls.

7. there's the respect ... life, in that lies the consideration which makes misfortune so
long-lived; if it were not for that consideration, we should quickly put an end to
calamity by ending our lives.

8. the whips ... time, the blows and flouts to which one is exposed in this life;
here time seems to be opposed to eternity.

9. The insolence of office, the insolent behaviour with which men in office treat those
who have to sue to them.

10. his quietus, his release, acquittance; quietus was the technical term for acquittance
of all debts at the audit of accounts in the Exchequer, and is used as late as Burke, Speech
on Economical Reform.

11. With a bare bodkin, with a mere dagger. Though Shakespeare probably had in his
mind the idea also of an unsheathed dagger, his primary idea seems to be the easiness
with which the release could be obtained, and the word bodkin, a diminutive, = small
dagger, goes to confirm this notion.

12. No traveller returns, to the cavil that this is in opposition to the fact of the ghost of
the king having re-visited the earth, Coleridge conclusively replies, "If it be necessary to
remove the apparent contradiction, — if it be not rather a great beauty, — surely it were

easy to say that no traveller returns to this world as to his home or abiding-place".

13. And thus ... thought, and thus over the natural colour of determination there is
thrown the pale and sickly tinge of anxious reflection.

14. of great pitch and moment, of soaring character and mighty impulse.
15. With this ... action, influenced by this consideration, divert their course, turn
themselves from the path along which they were going, and no longer can be said to be

active.

16. Soft you now! said to himself, 'but let me pause!'
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17. Nymph, literally bride, was a title given to female deities of lower rank; orisons,
prayers; through F. from Lat. orare, to pray.

18. Be all ... remember'd! may you remember to ask pardon for all my sins! - to
intercede for me.

AKT TPETUH

CIHHEHA IIEPBAS

Onvcunop. Komnama 6 3amke.
Bxoosm koponw, koponesa, Ilononuii, Ogenus,
Poszenxkpany u I'unvoencmepH.

Koponw
Taxk, 3nauum, 8vl He Modceme 00OUMbCs,
3auem on nanyckaem smy 61axco?

Yem 636uHuen OH, ymo, He 605cb nociedcmaull,
B oywesnom 6yricmee mpamum ceoti nokou?

Pozenxpany

Ou cam NpUu3Hal, 4mo He 6 ceoell mapeiike,
Ho nodiemy, He xoieni coeopumnis.

T'unvoencmepu
Buinvimwvieanvio on ne noooaemcsi.
Eosa 3axooum o 300posve peuv,

OH yckonv3aem ¢ Xumpocmuio 6e3ymya.
Koponesa
A kax on npunsn eac?

Posenkpany

Kaxk uenosex
Bocnumanmnwiii.

T'unvoencmepn

Ho ¢ ooneii npunysicoenws.
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Posenkpany

CKkynuics Ha 80NpOCyl, HO 8 OMEemn.
buin paseosopuus.

Koponesa

Buwi eco ne 36anu
Pazeneuvca?

Posenkpany

Bce cownoco camo coboii.
Jlopozoro mbl 6cmpemuniu akmepos.
Y3nae 06 smom, on 6wi1 0uens pao.

Bo scaxom cnyuae, akmepul - 6 3amke
U nonyuunu, kasxicemes, npuxasz
HUepamsb cecoons.

Tononuu

HUcemunnas npasoa.
On npocum agzycmeniuyio uemy
Tooicanoeams k cnekmaxiio.

Koponw

C nacnaosicoernvem!

Mmne paoocmmo y3nams, umo y He2o
Takas ckrounocms. Monoowie nroou,
U oanvue noowpsiiime smy cmpacmeo.
Ilycmos He xanopum.

Posenkpany
Ipunoorcum éce ycunws.
Poszenxkpany u I'unboencmeph yxoosm.
Koponw
Mos I'epmpyoa, yoaruce u moi.
3a I'amnemom, He2nacho nooocaanu.
OH 30ecb cmonkHemcst Kak 0bl Heg3Hauaul
C Ogpenueri. LlInuomnst nonegore,
Mpbi cnpsiuemcs 60.1u3u ¢ ee omyom
U paszysnaem, 6 uem necuacmve npunya:

JIroboew 1 smo MOYHO, Uiu Hem.

Koponesa
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Cetiuac s yoantocs. A eam xncenaro,
Odgenus, umob sawa kpacoma
bvina eouncmeennoii bone3nvio npunya,
A sawa 0obpodemensv Hasena
E20 na nymo, k eco u saweii yvecmu.

Odpenusn
O, oan 6v1 602!
Koponesa yxooum.
llononuii

Odgpenus, crooa.
Ipoeynusaiics. I'ocyoaps, uzeonrvme
Bcemunocmueo ckpvimocs. /lous, 6036mu
s suoa xnuey. I1oo npednocom umervs
T'ynaii 6 yeounenve. - Bce mbl mak:
Ceambim 1uyom U BHewHUM O1azouecmvbem
IIpu cayuae u uepma camozo
Obcaxapum.

Koponw
(6 cmopony)

O, 3mo cauwikom eepHo!

OH 3mum, Kak pemHem, MeHs ozpell.
Beob weku uinioxu, ecau CHAMb pyMAHd,
He makx yoicacnul, kak mou dena
1lo0 cnoem cnos kpacuswlx. O, kax msxcxo!

Ilononuti
On 6ausko. Omotiidemme, 20cyoapo.
Koponw u Ilononuii yxoosm. Bxooum [ amnem.
T'amnem

bvimo unv ne 6vime, 6om 6 uem gonpoc.
Hocmoiino v
Cmupamubca noo yoapamu cyovowt,
Hnv naoo oxkazams conpomuenenve
U ¢ cmepmmnoii cxeamke ¢ yenvim mopem 6eo
Hloxonuume ¢ numu? Ymepemso. 3a6vimocsa
U 3namo, ymo 3mum oépvieaeutv yens
Cepoeunvix MyK u moicauu 1uieHuil,
Ipucywux meny. Imo nau ne yenv
Kenannaa? Ckonuamuca. Cnom 3advimucs.
Yenuyme... u 6uoems cnot? Bom u omeem.
Kaxkue cnvl 6 mom cmepmnom che npucHamecs,
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Kozoa nokpoe 3emnozo uyecmea cuam?
Bom 6 uem pazeaoka. Bom umo yonunsem
Hecuacmopam Hawium dHcu3no Ha CMoOJIbKo iem.
A mo Kmo cHec 0vl yHudCEHbA 8eKa,
Henpagoy yznemamens, éeomodic
3anocuueocms, ompunymoe uyecmeo,
Heckoputit cyo u 6on1ee écezo
Hacmewku nedocmoiinvix Hao 00cmoiinvim,
Kozoa mak npocmo ceooum ece Konuywl
Yoap kunowcana! Kmo 6w cocnacunca,
Kpaxmasa, noo noweii s1cu3nennoil niecmucy,
Kozoa ovt neuzeecmnocms nocne cmepmu,
boasub cmpanwl, omkyoa nu o0un
He so038pawianca, ne cKn1oHANA 601U
Mupumpuca ayuuie co 3HAKOMBIM 3710M,
Yem Geccmeom K HE3HAKOMOMY cmpemumpca!
Tak ecex nHac ¢ mpycoe npeepauiaem mplciib
U eanem, kaxk ysemok, peuiumocms Hauia
B 6ecnnoove ymcmeennozo mynuxa.
Tak nozubarom 3amulciibl ¢ PA3IMAxXoM,
Buauane ooewasumue ycnex,

Om oonzux omnazamenvcme. Ho 0osonvno!
Odghenua! O paoocms! Ilomanu
Mou zpexu ¢ ceoux morumeax, HuUMpa.

Odenusn

Ipuny, 6vinu b 861 300pP08bI IMO 8peMs?
T amnem

bnazooapro: énonne, enonme, énonne.

Ogenusa

Ipuny, y mens om gac ecms NOOHOUIEHBAL.

A 6am 0asno xomena ux 6epHymo.
Bozvmume ux.

T'amnem

Jla nonno, vl owubIUCH.
A 6 dcuznu HU4e20 8am He 0apuil.

Odgpenus

Hapunu, npuny, 6wl 3Haeme npeKpacHo.

C npuoauetl c108, KOMOPHIX HENHCHBILL CMBLCTL
Yoeauesan 3nauenue nooapxos.
Hazao 603vmume cmaswiui auwHum oap.
Tlopsioounvie desyuwiku He yeusam,
Kozoa um oapsim, a nomom uzmensm.
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THoowcanyiicma.
T'amnem
Ax, mak vl nopsioounas degywka?
Odenusn
Munopo!
T'amnem
U 6vl xopowu cobou?
Odgenusn
Ymo pazymeem sawia munrocmo?
T'amnem

To, umo ecau 8vl ROPSAOOUHAS U XOPOUIU COOOU, 6autell NOPIOOYHOCMU HeYe20
oenamu ¢ gauiell Kpacomoro.

Ogenusa
Pasee 0ns kpacomul ne iyuwas cnymuuya nopsioOYHOCms?
T amnem
O, koneuno! U cxopeil kpacoma cmawum nopsio0OYHOCMb 8 OMYM, Helcelu
nopsioounocms ucnpasum kpacomy. Illpescoe 3mo cuumanoco napadoxkcom, a menepb
ooxaszaro. A eac nobun ko20a-mo.
Ogenusa
HeticmeumenvHo, npuny, MHe 8ePULOCh.

Tamnem

A He Haoo OvL10 6epumsb. CKOILKO HU NPUBUBALL HAM 00Opodement, 2peutHo2o
o0yxa u3 Hac He sblKypumo. A ne mobun sac.

Odgpenus
Tem b6onvueti s oomanynacw!
T'amnem
Cmynaii 6 monacmuipo. K uemy nnooums epewnuxos? Cam s - CHOCHOU
Hpaecmeennocmu. Ho u 'y meHs cmoivko 6ce2o, uem NOnpekHyms cebs, umo ayuuie Ovl

Mpsi Mamb He podicana MeHs. H ouenv 2opd, mcmumenen, camontoous. M 6 moem
pacnopscenuu Oonvule 2ad0ocmet, yem Mulciel, ymobvl 3mu 2adocmu 000ymams,
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ganmaszuu, umoodwvl 0bneyb UX 8 NIOMb, U 8peMeHU, Ymob ux ucnoinums. Kakozo
0651680114 NH00U 8PO0e MEHS MOJKYMCA Medc Hebom u 3emuaero? Bce mul kpyeom
oomanwuku. He éepv nuxomy uz nac. Cmynaii 0oo6pom 6 monacmuips. I 0e meoii omey?

Odgenusn
HHoma, munopo.
T'amnem

Haoo 3anupams 3a num noxpenue, umo0Obl OH pa3zviepbi6dl OYPaKa moabKo
domawnumu. Ilpowail.

Odgpenus
Ceamoie cunvl, nomozume emy!
L amnem

Ecnu notioewns 3amyaic, 6om npokiamve mebe 6 npuoaroe. byov nenopouna, kax neo, u
yucma, KaK cxee, - He yumu mebe om HAnpacIuHvl. 3ameopucs 6 ooumenu, 20860pio
mebe. Hou ¢ mupom. A eciu mebe HenpeMeHHO HAOO MYJicd, 8bIXOOU 3A 2TYNO20:
CIUWKOM YIHC XOPOWIO 3HAIOM YMHble, KaKux uyouwy evl u3 Hux deraeme. Cmynaii 6
MoHaxuHu, 2oeopio mebde! U ne omxnaowisau. Ilpowati!

Odpenusn
Cunbl HebecHvle, ucyenume e2o!
T'amnem

Hacnviwanca s u-npo eawy sxcusonucs. boe dan eam 00Ho 1uyo, a 6am Haoo 3asecmu
opyeoe. Hnas w X60Cmom, u HOJNCKOLL, U SA36IKOM, U 8CAKYVIO O0CHIO m8apb 06306em no-
c80eMy, HO 80 MO HU NYCMUMCS, 6Ce IMO 00HA C85mas HesuHHocmb. Hem, wanuw.
Josonvro. -Ha smom s cnamun. Huxaxux ceade6. Kmo yace 6 bpake, nycmo  ocmaromcsi
8 cynpyscecmse. Bce, kpome oonoco. OcmanvHvle nycms gozdepacamcs. Cmynaii 8
moHaxuHnu! (Yxooum.)

Odgpenus

Kaxoeco obasnvs ym noeu6!
Coedunenve 3HaHbs, KPACHOPEUbs.

U oobrecmu, naw npazoHuk, yeem Haoexco,
3axonodamens 8Kyco8 u npunudull,
Hx 3epxano... 6ce 60pebeseu. Bee, ace...
A s21? Kmo s, 6eOnetiuas uz s’HceHuun,
C HeoasHUM MeOOoM KIAme e20 6 dyule,
Tenepow, K020a Mo2yyuti 25mom pazym,
Kax xonoxon naobumuwiii, opebesscum,
A ronoweckuti 061Uk 6ecnodoOHbl
H360posicoen b6ezymvem! booice moii!
Kyoa sce ckpwinocy? Ymo nepedo muoui?
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Koponw u Ilononut 6ozspawaromest
Koponw

Jobo6v? On nocnowen coscem ne eio.
K momy orc - xomw cesa3u nem 6 e2o cnosax,
B nux nem 6e3ymvs. On ne mo neneem
Ilo memnvim yeonkam ceoeul Oyuiu,
Buvicuosicusas umo-mo noonacheti.
Ymob sospemss 6edy npedomepamums,
Ipuwen s k credyrowemy peulensvo:
On 6 Anenuio nemediss Omnivigem
s coopa nedosvlniaueHHoU Oanu.
bvimb moowcem, mope, nosvie kpas
U n1oou evi6610m y He2o uz cepoya
To, umo cuoum mam u Hao Yem OH cam
Jlomaem 2on08y 0o omyneHuws.
Kax oymaeme 6v1?

Tononuu

Ymo oic - s5mo mvicio.
Ilycxaii nonnasaem. Ho 5, kax npesicoe,
Yeepen, umo npeomem e2o mocku -
Jlio606b 6e3 pasoenensvs. - Hy, oouypra?
He noemopsii, umo I'amnem 2oeopun:
Cnvixanu camu. - Ymo dce, sawia 60.1s.
A dymaro, koeoa npotioem cnekmaxiiv,
Yempoum ecmpeuy npunya c koponesoti,
Ilycmo ¢ Hum nozogopum naeoune.
Xomume, s noocaywaro becedy?
A ecnu ne y3naem nuyezo,
Cowinume 6 Anenuro une 3amouume,
Kyoa paccyoume.

Koponw

bvims no cemy.
BrusamenvHuix 6e3ymyes winom 6 mopbmy.

(Vxooum)
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JOCUS ON GRAMMAR

ACT Il SCENE I
GRAMMAR POINT

EMPHASIZING WITH 'DO'

LORD POLONIUS
Come, go with me: I will go seek the king.
This is the very ecstasy of love,

Whose violent property fordoes itself
And leads the will to desperate undertakings
As oft as any passion under heaven
That does afflict *our natures. | am sorry.
What, have you given him any hard words of late?
OPHELIA
No, my good lord, but, as you did command¥*,
| did repel* his fetters and denied
His access to me.

Hononuti
Ilotioem co muot, omvliyem KOpPOJI.
30ech s6HbIL 83pbIG 1H0008HO20 OE3yMbs,

B neucmoscmeax Komopo2co nooyuac
Jloxo0sm 0o omuasHHbIX peuteHuil.

Ho maxosewi 6ce cmpacmu noo nyuot,

Heparowue namu. Ouenwv sncanxo!
To1 He ObLna ¢ HUM >mu OHU pe3ka?

Odenus

Hem, kaosicemcs, Ho, nomHa Hacmaeenve,
He npunumana 6onvuie Hu ezo,

Hu nucem om neeo.
*

q)OpMI)I HaCTOALICro M MpoleaAIero BPEMEHU Y H.[eKCHI/Ipa YacTO 3aMEHSIOTCS codeTaHmeM TIiaroiga do B
COOTBETCTBYIOLIIEM BPEMCHU C I/IH(i)I/IHI/ITI/IBOM OCHOBHOT'O TJ1aroJjia, npu4em rijiaroj do ne nmeer JOIIOJTHUTCIIBHOI'O

OMOIIMOHAJIBHOI'O OTTCHKA, KOTOpHﬁ CYIIECTBYET B COBPEMCHHOM AHTJIUHACKOM SI3BIKE.
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In contemporary English we can use the auxiliary verb 'do’ to add emphasis. For example, Paul

said "I do want to spend some quality time with Jake" to show how strongly he feels about this.

We can also show contrast with 'do’. For example, we can contrast what was expected with what
actually happened by saying, "The food was cheap as anything but it did taste fantastic.’

We form this emphasis or contrast with 'do’ + base verb. For example, "I do wantto-spend

some quality time with Jake".

When we are using the auxiliaries do and does for contrastive or emotive emphasis like this, we
give them extra stress in pronunciation to make them sound louder, longer or higher in tone.
When you see these words in print used in this way, they will normally be in italics or bold type
or in CAPITAL LETTERS.

She thinks he doesn't love her, but he does love her. He really does!
You do look pretty in that new outfit! Quite stunning!

Are you all right? You do look a bit pale. Do please sit down.

I don't see very much of my old friends now, but I do still email them.

Was that a joke? | do believe you're teasing me!

We apply the same rules when using did in the simple past tense. It is normally used for making
questions, in negative sentences and with shortened verb forms and can also be used for

contrastive or emphatic use in affirmative sentences.

Remember to. give the auxiliary did extra stress in pronunciation in these examples of
contrastive use:

Nearly every one was away on holiday, but 1didmanage to see Brenda.
I don't play very much sport now, but Ididplay a lot of tennis when | was younger.
I'm so worried at the moment that I don't’ sleep well at night, but I did manage to sleep for six

hours, last night.

Showing emphasis with 'do’:

I do want to spend some quality time with Jake.
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I do apologise for being so late.

She does bake very good cakes, doesn't she?

We did enjoy your party very much.

She does love her new house. No wonder she wanted to give you the full tour.

Ask Polly. She does know a lot about politics.

Contrasting and comparing with 'do’:

1. We can show contrast between something that's true and something that's false:

She does know how to swim, she just doesn't want to go swimming with you!

2. We can show contrast between a general rule and an exception:

I don't like sports very much but I do love watching tennis.

3. We can show contrast between how something looks and how it really is:
She makes ice-skating look easy but she does practise every day for hours.

They fight like cat and dog but deep down they really do love each other.

4. We can compare what is expected with what actually happens:
He said he was going to fail his exam and, sure enough, he did fail!

She thought she wouldn't like the museum but she really did enjoy herself there.

GRAMMAR QUIZ

For each of the six questions, choose the five correct words to complete the sentence:

1. I might not know much about artbut ... ... ... ... ... terrible!

painting does thinking | think do that
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2. She hardly ever eats sweets or chocolate ... ... ... ... ....

ice-cream but do does she like likes

3. That was such a delicious meal. ... ... ... ... ....

enjoy | did do really it enjoyed

4. Although he doesn't say much, ... ... ... ... ... going on.

everything do that's notice does he notices

5. It's not a very big shop ... ... ... ... ... of really interesting clothes.

lots does do sold but it sell

6. I'm glad to hear you passed your exams. ... ... ... ... ... last year.

You hard worked do did work very

ACT Il SCENE 11

GRAMMAR POINT

SHOULD and SHOULD HAVE

HAMLET
Now | am alone.
O, what a rogue and peasant slave am I!

A dull and muddy-mettled rascal, peak,
Like John-a-dreams, unpregnant of my cause,
And can say nothing; no, not for a king,
Upon whose property and most dear life
A damn'd defeat was made. Am | a coward?
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Who calls me villain? breaks my pate across?
Plucks off my beard, and blows it in my face?
Tweaks me by the nose? gives me the lie i’ the throat,
As deep as to the lungs?who does me this?

Ha!

‘Swounds, | should take it: for it cannot be
But | am pigeon-liver'd and lack gall
To make oppression bitter, or ere this
I should have fatted all the region kites
With this slave's offal: bloody, bawdy villain!
Remorseless, treacherous, lecherous, kindless villain!

O, vengeance!

Tamnem

Ooun s. Haxoney-mo!
Kaxoti srce st xonon u necoosii!
Tynoti u dcankuti 8bIPOOOK, CILOHAIOCDH
B connueoui ienu u Hu o cebe
He 3auxnyco; nu nanvyem He yoapio
s Kopoas, ubko JHCU3Hb U 81ACMb CMeNU
Tax noono. Ymo orc, ss mpyc? Komy yeoono
Ckazamo mHe oepzocms? Jlamo mHe mymaka?
Pa3zeéasno ywunnyms 3a noobopoook?
Bzsamuw 3a noc? Obozsams meHs niceyom
3asedomo 6ezeunno? Kmo oxomnux?
Cmenee! B nonyuenve pacnuutyco.
He sicenuv 6 moeti neuenxe 2onyounotl,
Ilo30p ne 3n1um mens, a mo 6 0a8Ho
A 8bIKUHYI cCMepeamHUKam Ha caio
Tpyn uzeepea. bayonusviii wapnaman!
Kposaswiii, norcuswiii, 3101, cracmonooussiii!
O muwenve!

SHOULD combines with the perfect infinitive to form SHOULD HAVE + PAST
PARTICIPLE when we want to talk about past events that did not happen, but should have

happened. We often indicate some criticism or regret:

e He should have asked me before he took my bike. (I’'m annoyed)

e We should have taken a taxi when it rained. (I'm sorry we didn’t)
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We also use SHOULDHAVE + PAST PARTICIPLE to talk about an expectation that
something happened, has happened, or will happen:

o |f the flight was on time, we should have arrived in Paris early this morning.

e The builders should have finished by the end of the week.

GRAMMAR QUIZ

Exercise 1:

Match the sentences on the left to the appropriate ones on the right.

1. She won't be able to finish her dinner. a. | shouldn't have gone to bed so late last
night.

2. This food is burnt. b. I should have prepared more thoroughly.

3. This movie is really boring. c. She should have chosen a different colour.

4. | think that dress looks awful on her. d. She shouldn't have ordered so much.

5. I was really late for work today. e. We should have chosen a romantic one.

6. The interview didn't go too well. f. You shouldn't have left it in the oven so
long.

Exercise 2:

Read the sentence and choose the one option a-d which best fits the space.

1. I went to work yesterday, even though I felt ill. Today I feel even worse. I ... .
a.shouldn't have stayed at home

b. shouldn't have gone to work

c. should have stayed at home

d. should have gone to work

2. He wasn't wearing his seatbelt, so he was injured in the crash.
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He should have ... it.

d. wWore

b. wearing

C. worn

d. wear

3. My kids are so spoilt. I should have ... with them.

a. been stricter

b. stricted

c. being stricter

d. been stricting

4. You didn't believe me, but I was telling the truth.

You should ... me.

a. believed

b. have believed

c. have believe

d. have believing

5. She only married David for his money. Now he thinks his friends ... .

a. should have warned him about her.

b. shouldn't have warned him about her.

c. should have warned her about him.

d. shouldn't have warned her about him.
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Exercise 3:

Things we should have done
I. Can you answer the questions below?
Draw a circle. Write your answers in the circle. For example, if a decision you shouldn’t have

made was to leave home when you were 16 write ‘leave home at 16° somewhere in the circle.

1. A decision you shouldn’t have made

. A decision you should have made

. A person you should have treated differently
. A place you shouldn’t have gone to

. Something you shouldn’t have said

. Something you should have said

. Something you should have remembered

. Something you shouldn’t have bought

© 00 N oo o1 A W DN

. Something you shouldn’t have done

I1. Now show your partner your circle. Can they guess what the things in your circle mean?
I11. Choose one of the topics (something you should/shouldn’t have done) t0 speak about.
a) Make notes and prepare to speak for at least a minute.

b) Work in groups. Take it in turns to speak.

ACT 111 SCENE |

GRAMMAR POINT

NEITHER and NOR

KING CLAUDIUS
And can you, by no drift of circumstance,
Get from him why he puts on this confusion,
Grating so harshly all his days of quiet
With turbulent and dangerous lunacy?
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ROSENCRANTZ
He does confess he feels himself distracted;
But from what cause he will by no means speak.
GUILDENSTERN
Nor do we find him forward to be sounded,
But, with a crafty madness, keeps aloof,
When we would bring him on to some confession
Of his true state.
Koponw
Taxk, 3nauum, évl He Modceme 00OUMbCA,
3auem on nanyckaem smy 61axco?
Yem 636unuen on, ymo, He 60CbL NoCcIe0Cmeutl,
B oywesnom oyticmee mpamum ceoti noxoui?

Poszenxpany

OHn cam npusnan, 4mo He 6 ceoeli mapeike,
Ho nouemy, ne xouem 2o6opume.

Tunboencmepn

Buinvimsiéanvio on He noooaemcsi.
Edea 3axooum o 300posve peuw,
OH yCKOJIB3a€T C XUTPOCTHIO Oe3ymIIa.

NEITHER/NOR (adverbs)

We use NEITHER/NOR after a negative statement to say that the negative statement is

also true for someone or something else:

‘I don’t want to go.’ /Neither/Nor do 1.’

I can hardly believe you're twenty years old now. Neither/Nor can I!

Note that we invert the subject and the verb after Neither/No:

‘I don’t want to go.’ /Neither/Nor do 1.’
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We also invert the subject and the verb after Neither/Nor when a clause introducing another

negative statement is used after a negative clause:

He hadn’t done any homework, neither had he brought any of his books to class.

We didn ¢ get to see the castle, nor did we see the cathedral.

Neither...nor (conjunctions)

Neither...nor are used together when we want to link two negative ideas:

o When I spoke to him, he neither smiled nor looked at me.
o Neither the chairman nor the treasurer was / were able to attend the meeting.

« Don't bother preparing dessert because neither Jane nor Julie eat / eats anything sweet.

Note that when singular subjects are connected with neither...nor, the verb which follows can

be either singular or plural.

GRAMMAR QUIZ

For each of the six statements and questions choose the correct way of agreeing or the correct
answer.

1. She's a doctor. ...

a. So have |

b.Sodol

c.So lam

d. Soam |

2. We can't go to her party. ...

a. Socan |

b. Neither can |

c.Socan'tl

d. Neither can't |

3. He went to the cinema last night. ...
a. So did she

b. Neither did she
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c. So went she

d. So does she

4. Are you ready to go into this meeting with the boss?...
a. Soam I, if I have to

b. Neither am I, if I have to

c. | suppose so, if | have to

d. I suppose that, if | have to

5. She doesn't want to do her homework. ...
a. Neither don't |

b. Neither want |

c.Sodol

d. Neither do |

6. Has the last train left already? ...

a. So have |

b. Neither do |

. I'm so afraid

o O

. I'm afraid so

GRAMMAR POINT

IF CLAUSES

Study this passage from the text.
What seems strange about the italicized segment?

KING CLAUDIUS
Sweet Gertrude, leave us too;

For we have closely sent for Hamlet hither,
That he, as 'twere by accident, may here
Affront Ophelia:

Her father and myself, lawful espials,
Will so bestow ourselves that, seeing, unseen,
We may of their encounter frankly judge,
And gather by him, as he is behaved,

If 't be the affliction of his love or no
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That thus he suffers for.

Koponw

Mos I'epmpyoa, yoanuce u moi.
3a I'amnemom, He2iacHo noOOCIaNU.
On 30ecy cmoakuemcs Kak 6vl Hee3navau
C Odghenuet. llInuonvr nouesore,
Mbi cnpsuemcs 6oau3U ¢ ee OMYom
U pazysnaem, 6 uem Hecuacmve npuHya:
JI106086b 11 5Mo MmouHo, Uiy Hem.
If-clauses always imply some degree of uncertainty. When the condition is “real”, the fulfillment
of the result dependent upon the if-clause is, however, at least expected. The usual sequence of

tenses is present indicative in the if-clause and future in the result clause:

If it rains, we’ll stay home.

I’ll see him if he comes.

When the result expressed by the main clause is accepted as being always (or usually) true every

time the condition is present, then the present tense is used in both clauses:

If he gambles, he (always) loses.

The use of the present subjunctive to express a hypothetical real condition with an expected
result is rare and slightly archaic. It has been generally replaced by the present indicative, but it
still occurs infrequently with verbs like BE, HAVE and DO. The present subjunctive is simply
the base form without TO. Here are some more examples from Shakespeare:

And let me wring your heart; for so I shall,
If it be made of penetrable stuff.
Hamlet, Act Ill, Scene 4

If there be, or ever were, one such,
It’s past the size of dreaming.

Antony and Cleopatra, Act V, Scene 2

If music be the food of life, play on;

Give me excess of it, that, surfeiting
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The appetite may sicken, and so die.
Twelfth Night, Act I, Scene 1

FOOD FOR THOUGHT:

What is the effect of BE in the sentence in the text? Does it make the condition more or less
uncertain? Replace BE with IS. How does the sentence sound to you now? What effect would
replacing BE with IS have on the quotations from Shakespeare’s plays? Find some more

examples of If-clauses with the Present Subjunctive in the text.

EXAM FOoCUS
The following exercise is a part of the Cambridge Certificate in Advanced English Exam (CAE).

English in Use: error correction (extra word)
In Paper 3, Part 3 (CAE) you have to check a text of about 15 lines for errors. There are always
example lines numbered 0 and 00 (one that is correct, one with an extra word). There is usually

an unnumbered line or part of a line at the end of the text that you don’t need to correct.

Strategy
1. Read the instructions carefully to find out which kind of task you have to do.
2. Read the title and text through to get the general idea of the meaning. If you notice any errors
circle them.
3. Read the text again sentence by sentence.
4. If a sentence sounds ungrammatical check each line for extra words such as:
o articles
e auxiliaries
e more, most
e conjunctions
e prepositions
e pronouns
e modifiers e.g. too, so, quite, rather, such

o relative pronouns
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In most lines of the following text, there is one extra unnecessary word. It is either
grammatically incorrect or does not fit in with the sense of the text. For each numbered line
(1 — 16) find this word and then write it in the box. Some lines are correct. Indicate these lines

with a (V) in the box. The exercise begins with two examples (0).

0 | The alleged mystery of William Shakespeare has been

00 | fascinated the world for more than a century. Did a lowly

1 | commoner from Stratford - on - Avon with only a few years

2 | Of public schooling really could write some of the greatest

3 | works in the English language? Was he just a front man for

4 | An aristocrat who wanted the anonymity? Today’s authorities

5 | say that without a doubt, Shakespeare who was the true author.

6 | Itis important to remember at the same time as that he did not

7 | just create plays on his own. He had fulfilled commissions, he

8 | contributed to plays which had scenes written by such different

9 | dramatists and he revised other writers’ work. Nor did Shakespeare

10 | own of his manuscripts: they were the property of whichever acting

11 | company he was writing it for. He probably got his information

12 | On court intrigue from books and gossip but it is quite harder to

13 | imagine that an aristocrat reproducing the slang of the common

14 | tavern which is as much characteristic of Shakespeare’s plays as

15 | courtly language. Most readers find out more questions than

16 | answers in Shakespeare’s plays, but whether they were written
by a certain hard-working man from Stratford is no mystery at all.

69



been

o
< |

ON OO WINFRPO|IO

Answer Xey

Emphasizing with 'do
1. I might not know much about art-but | do think that painting is terrible!
2. She hardly ever eats sweets or chocolate but she does like ice-cream.
3. That was such a delicious meal. | really did enjoy it.

4. Although he doesn't say much, he does notice everything that's going on.
5. It's not-a very big shop but it does sell lots of really interesting clothes.

6. I'm glad to hear you passed your exams. You did work very hard last year.

Should and Should have

‘Exercise 1:

1. She won't be able to finish her dinner. d. She shouldn't have ordered so much.

2. This food is burnt. f. You shouldn't have left it in the oven so
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long.

3. This movie is really boring. e. We should have chosen a romantic one.

4. | think that dress looks awful on her. c. She should have chosen a different colour.

5. I was really late for work today. a. | shouldn't have gone to bed so late last
night.

6. The interview didn't go too well. b. I should have prepared more thoroughly.

Exercise 2:

1. I went to work yesterday, even though | felt ill. Today I feel even worse.

I....a. shouldn't have stayed at home — Wrong — the speaker DIDN’T stay at home yesterday.
b. shouldn't have went to work — Wrong — ‘went' is not the past participle of 'go’.

c. should have stayed at home - Correct — the speaker regrets going to work yesterday.

d. should have gone to work — Wrong — the speaker DID go to work yesterday.

2. He wasn't wearing his seatbelt, so he was injured in the crash. He should have ... it.
a. wore — Wrong — 'wore' is not a past participle.
b. wearing — Wrong — 'wearing' is not a past participle.

()

. worn — Correct — this is an opinion about a past mistake.

o

. wear — Wrong — 'wear' is not a past participle.

. My kids are so spoilt. I should have ... with them.

. been stricter — Correct —the speaker regrets not being strict.

o 9 W

. stricted — Wrong —strict' is not a verb.

(@]

. being stricter — Wrong — 'being’ is not a past participle.
d. been stricting — Wrong — 'strict’ can not take '-ing'.

4. You didn't believe me, but | was telling the truth. You should ... me.
a. believed — Wrong — you need to add 'have' to this sentence.
b

. have believed — Correct — the speaker is unhappy that s/he wasn’t believed.

o

. have believe — Wrong — 'believe' is not a past participle.

o

. have believing — Wrong — 'believing' is not a past participle.

5. Mary only married David for his money. Now he thinks his friends ... .
a. should have warned him about her — Correct — this is his opinion about a past mistake.
b. shouldn't have warned him about her — Wrong — they DIDN'T warn him.

71




c. should have warned her about him — Wrong — the pronouns are wrong.
d. shouldn't have warnt him about her — Wrong — 'warnt' is not the correct spelling of the past
participle, and they DIDN'T warn him about her

Neither/Nor

1. She's a doctor. ...

a. So have | - Wrong — You need a different auxiliary verb here.

b. So do I — Wrong — You need a different auxiliary verb here.

c. So I am — Wrong — The words are in the wrong order.

d. So am | — Correct — This means | am also a doctor".

2. We can't go to her party. ...

a. So can | — Wrong — You need a different word from 'so’ because you are agreeing with an negative
statement.

b. Neither can | — Correct — This means that none of you is going to the party.

c. So can't | — Wrong — You need to show that you are agreeing with a negative statement using different
words from 'so can't'.

d. Neither can't I — Wrong — You only need one negative word here, not two 'neither can't'.

3. He went to the cinema last night. ...

a. So did she — Correct — This means that both of them saw a film last night.

b. Neither did she — Wrong — You need a different word from 'neither' to show agreement with a positive
statement.

c. So went she — Wrong — You need a different verb here.

d. So does she — Wrong — You need a different form of the verb 'do’ here.

4. Are you ready to go into this meeting with the boss? ... if [ have to.

a. So am | — Wrong — You need a different expression to show that although you are ready to go, you
don't really want to.

b. Neither am 1 — Wrong — You need a different expression to show that although you are ready to go, you
don't really want to.

c. I'suppose so — Correct — This means I'm ready to go although | don't really want to go.

d. 1 suppose that — Wrong — You need a different word from ‘that'.

5. She doesn't want to do her homework. ...

a. Neither don't | — Wrong — You need a different form of the verb 'do’ here.

b. Neither want I — Wrong — You need a different verb here.

c. So do I —Wrong — You need a different word from 'so’ to show that you're agreeing with a negative
statement.

d. Neither do | — Correct — This means that both of you don't want to do your homework.
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